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impressed with the operas of the
great French composer, Rameau, that
he resolved to reform German opera.

In 1762 Gluck produced " Orfeo,"
an opera in a new style. This was
followed five years later by " Alceste,"
to which he wrote a preface setting out
his ideals. Among other things he
"resolved to avoid all those abuses
which had crept into Italian opera
through the mistaken vanity of singers
and the unwise compliance of composers
which had rendered it wearisome and
ridiculous."

The Viennese public did not approve
of Gluck's innovations, so he returned
to Paris in 1774 and wrote a version of
Racine's " Iphigenie en Aulide," which
- was accepted by the Academie Royale
on condition that he wrote a further

" six operas of the same kind." Mean-
while he was challenged by Italian
opera enthusiasts to compete with
Piccini (1728-1800) in setting the same
libretto " Iphigenie en Tauride." Gluck
was the first to finish his setting, and
he produced it in 1779. Not only was
it his finest work but it was unanimously
admitted that his version was far
superior to that of Piccini. Gluck died
in Vienna six months later of apoplexy.

Italian and German Opera.

The two main styles of opera, the
Italian and the German, were exploited
by Mozart. His earlier operas were
written in the Italian style to Italian
words, but with " II Seraglio " he estab-
lished real German opera with German
words. His greatest opera in the Italian

FRANZ LISZT AND HIS  FRIENDS
This charming sketch, made by the artist Kriehuber, shows us a most historic group.    At the
piano is Franz Liszt playing Beethoven's Sonata in C Sharp minor.   His friends are Berlioz,
the French composer, Czerny, Ernst and the artist himself.